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IGOR KARPOV about the recording of RAY CONNIFF IN MOSCOW, celebrating its 50th anniversary 

Published at https://fanclub.paulmauriat.ru/50th-ann-ray-conniff-in-moscow.html  

Introduction and photo captions in English by his friend Dmitry: 

50 years ago, in 1974, the All-Union Recording Company "Melodya" for the first time began releasing music 
discs of foreign performers under licenses from foreign record companies, to the delight of Soviet music lov-
ers. Before that (and often even after 1974), records by foreign musicians, as a rule, were distinguished by 
poor sound quality, since they were published in a practically "pirated" manner. 

In the same 1974, a unique musical project for the country was carried out, which became an unofficial sym-
bol of the "détente" policy between the USSR and the USA. The popular American conductor Ray Conniff 
came to Moscow to record a "Russian Album" in the studio, which was not only supposed to improve the 
image of the USSR in the world, but also to bring in a good profit from sales at home and abroad. This idea 
was continued in similar projects, for example in 1982 with the French conductor Caravelli, whose Moscow 
studio recordings were heard even in Europe and Japan. Looking ahead, it must be said that such bright ideas 
were born in the heads of Soviet leaders who knew and loved Western popular music and jazz. They made 
efforts to ensure that musicians in the USSR had the opportunity to make technically high-quality studio re-
cordings. 

 

Videoclip: https://fanclub.paulmauriat.ru/wp-content/uploads/2024/12/1974-50th-ann.-RC-in-Moscow.mp4  

The discs of most foreign touring artists in the USSR were performances from Moscow concert halls, where 
recording was cheap and simple. This product was intended for domestic consumption, and the possibilities 
for its export were limited by the little-known status of these musicians in the world. Only occasionally were 
studio recordings made of foreigners, such as Anna German (Poland), Karel Gott (Czechoslovakia) and Dean 
Reed (USA and GDR). And it was already impossible to get a “real” Western performer, such as Frida Boccara 
(France), for a similar recording after her resounding success at home. Having recorded a disc with songs by 
Soviet composers in 1966, Boccara never performed in the Soviet Union again after her victory at the Euro-
vision Song Contest 1969. 

The new approach, namely, to record world-famous conductors of popular music in the USSR in a studio, 
promised to show foreign listeners the high level of the Melodiya ensemble, similar to what happened in the 
world of classical music. To what extent this was implemented is a big question. The musicians of the Melodi-
ya ensemble themselves preferred not to remember working with the American conductor, as well as with 
the French one. It seems that the head of the ensemble, Georgy Garanyan, was not involved in these record-
ings, having found more important things to do. 

Here is an article by Igor Karpov, a member of the Ray Conniff International Fan Club since 1994, about the 
recording of the epochal album. 

«RAY CONNIFF IN MOSCOW» FIFTY YEARS LATER 

This year marks the 50th anniversary of two albums by Ray Conniff released in the Soviet Union. Back in 
1974, the Melodiya company released the record «Ray Conniff — Alone Again (Naturally)» under license, 
and in December of the same year, Ray Conniff recorded an album of Russian melodies «Ray Conniff in Mos-
cow» with Moscow musicians and singers. 

Joseph Raymond (Ray) Conniff (Nov. 6, 1916 – Oct. 12, 2002), an American jazz musician and arranger, cre-
ated his easily recognizable and unique style in the mid-1950s, the distinctive feature of which was the dub-
bing of orchestral instruments by human voices. This unusual and innovative sound, which later received the 
name "Ray Conniff Sound", very quickly became popular all over the world and even penetrated the "Iron 
Curtain". 

https://fanclub.paulmauriat.ru/50th-ann-ray-conniff-in-moscow.html
https://fanclub.paulmauriat.ru/wp-content/uploads/2024/12/1974-50th-ann.-RC-in-Moscow.mp4
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The director of "Soviskusstvo" from MK in the 1970s and 1980s was Igor Nikolaevich Preferansky. It was he 
who put a lot of effort into organizing the recording of Ray Conniff's Russian album in Moscow in December 
1974. Igor Preferansky also participated in the purchase of technical equipment and musical instruments 
abroad for the implementation of this project. It was Igor Nikolaevich who met Ray Conniff with his wife and 
daughter at Sheremetyevo Airport on December 8, 1974 and organized their stay in Moscow. 

Ray Conniff arrived in Moscow after his concert tour in Great Britain, where he also took part in the record-
ing of the soundtrack to the film "Paper Tiger". The Soviet side provided him with a full-fledged big band (18 
musicians), the core of which was made up of jazz musicians from the Melodiya ensemble and 16 vocalists 
recruited from the Moscow Chamber Choir and the Ulybka quartet. Melodiya's regular pianist Boris Frumkin, 
for some reason, was unable to take part in the recording; he was replaced by Nikolai Levinovsky, the future 
founder and leader of the Allegro jazz ensemble. The famous Mosfilm sound engineer Viktor Babushkin was 
invited to record the album, and Rafik Ragimov assisted him. Ray Conniff himself was a good sound engineer 
and paid great attention to sound quality from his first recordings on Columbia in the mid-1950s. Babushkin 
was one of the best sound engineers in the Soviet Union, and Ray Conniff later praised his work in an inter-
view with the American press. 

“My engineer, Viktor, came closer to duplicating the rhythm sound I got on my old records” Conniff brags, 
“than some of the guys I’m working with in the U.S.”. (People Magazine, January 20, 1975) 

 

In the Soviet Union in the 1960s, several individual 
tracks by Ray Conniff were released on flexi discs and 
various compilations of the series "Musical Kaleido-
scope", "Everyone Who Loves Song", "Krugozor" and 
others. But Melodiya was able to release a full-length 
album only after the Soviet Union joined the Geneva 
Copyright Convention in 1973. 

The Soviet side in transactions with Western compa-
nies was then represented by the firm "Soviskusstvo" 
of the All-Union Association "Mezhdunarodnaja Kni-
ga" (MK) of the Ministry of Foreign Trade of the 
USSR, and not the firm "Melodiya", as many music 
lovers mistakenly believe. 

The first licensing agreement was signed with the 
Spanish company "Hispavox S.A." to release records 
by artists such as Raphael, Sara Montiel and the 
Spanish rock band Los Angeles. Also, under license 
from the British company EMI, a record by the Bel-
gian chansonnier Salvatore Adamo was released. 
Then it was America's turn, and a contract was 
signed with the largest company CBS to release three 
albums in three different genres in the Soviet Union: 
"Ray Conniff - Alone Again (Naturally)" - popular mu-
sic, "Miles Davis At Carnegie Hall" - jazz, "Stravinsky 
Conducts Perséphone" - classical music. 

Ray Conniff's record was the first of these three to be 
released in 1974. In the Soviet Union, it was released 
without a title, on the front side of the sleeve was 
written "Ray Conniff" in letters stylized as the Ameri-
can flag, and there was also his portrait, which was 
transferred from the back of the cover of the original 
edition. 15,000 copies of the record were released, 
which, of course, was like a drop of water in the 
ocean even for Moscow alone. Therefore, few peo-
ple saw this disc on open sale; all copies went to the 
black market, like most other licensed records re-
leased in the Soviet Union in limited editions. 
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The arrangements were written by Conniff in advance, back in September. Moscow sent him the sheet music 
of 26 Soviet songs, of which he chose 11 and added an overture piece of his own composition, “Ray Conniff 
in Moscow.” The recording took place from December 10 to 14 in the building of the Anglican church on 
Stankevich Street, where the Melodiya recording studio was located. 

According to Nikolai Levinovsky, the orchestra musicians coped with Conniff's arrangements easily, but there 
were some problems with the choir, who had no idea about Conniff's jazz style and did not understand what 
he wanted from them. Ray Conniff later recalled that he had similar problems while working on his first al-
bum, “'S Wonderful!” in 1955. 
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Editing and overdubs were completed by December 18. A quadraphonic version of the album was also rec-
orded, which was impossible to release in the Soviet Union, because the production of household quadra-
phonic equipment in the country never began and remained only as a project. 

During a break between recordings, Ray jammed with Soviet jazzmen consisting of soprano saxophone, 
trumpet, trombone, bass guitar and drums. They performed two jazz standards: "Muskrat Ramble" and "Tin 
Roof Blues". They planned to perform several concerts for the Moscow public, but unfortunately it did not 
work out. But they managed to film Ray Conniff's performance on television, which was not in the plan. This 
happened thanks to the initiative of the television director of the music department of the Central Television 
Marietta Rudina and her husband, the cameraman of the Ostankino television center Vladimir Zhoukov. 
Marietta and Vladimir wrote the script for the program, agreed with the television management about the 
studio and late in the evening of December 18 filmed an interview and the maestro's performance with the 
choir. This performance was shown on the program "Blue Light" on March 8, 1975. Later, it was partially 
repeated in the New Year's program of 1976. Unfortunately, this video recording was erased and for a long 
time it was considered lost forever, but fortunately, after Ray's death, when Manfred Thönicke, the presi-
dent of the international fan club, was sorting through his archive, he found a tape with a fragment of this 
program. Later, he digitized this video recording and now it is available to many fans of the maestro's talent. 
(Link: https://www.youtube.com/watch?v=4PdM5OxOt-M)  

 

https://www.youtube.com/watch?v=4PdM5OxOt-M
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Conniff's work in Moscow was widely covered in the United States. "RAY CONNIFF PUTS SOVIET-AMERICAN 
DETENTE TO MUSIC", "RUSSIANS LIKE AMERICAN MUSICIAN", "CONNIFF FINDS KEY TO DETENTE" - read the 
newspaper headlines (see below ). 

The host party organized a cultural program for Ray. He watched the ballet "Swan Lake" at the Bolshoi Thea-
ter and a jazz concert by Oleg Lundstrem at the Central Concert Hall "Russia". 

On December 20, Ray Conniff and his family went to Switzerland to celebrate Christmas with his wife's par-
ents. A year later, the album "Ray Conniff in Moscow" appeared on the shelves of the country. The record 
was printed at different factories in the Soviet Union and with different cover designs. There were no circula-
tion restrictions, as in the case of the licensed record "Alone Again (Naturally)", so music lovers had no prob-
lems with purchasing this album. Conniff's Moscow album was also released in Spain, Portugal and several 
Latin American countries. 

In 1999, already in the era of digital technology, the company "Boheme Music" released the album "Ray 
Conniff in Moscow" on CD, and in 2007 it was released on CD by "Melodiya" itself. Currently, the music from 
this album is a nostalgic journey into the past for many listeners. 

 

(The Salina Journal, Wednesday, January 22, 1975) 
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(People magazine, January 20, 1975) 
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(Above: The Ludington Daily News, January 21, 1975; below: The San Francisco Examiner, January 11, 1975) 

 


